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Chapter 1 

Transcendence of binary opposition between 

private and public sphere through feminine 
aesthetics in cassical dance for in 

Dr:. Banchana Goudar Academic Coordinator -

PG SES Degree and PG Colkge Hecbbagodi, Elec tonic 
City Bengaluru - 560100 acpg@sfscol-ge.in 

9742721080 

Dr. Mangalgowri Manawade 

HOD Deprtment of Womenis Studies 

ndian institute of psychological Research 

Kormangau, Bangakore 

mangalgowrimanawade @gmailcom 
The world of classical daince and the most ot 

writing on it, exhibited an intrinsic uneasiness in deating 

with dance as an activity ancl a profesion. (Clissic al ciauce 

has been heavily associated with 'High Cast: sy ncrome 

in order to iegitim ize the dancer's poition as 

respectabe one in conteniporary socicty. Till toay, a 

stereotype exists, 1or girls and vonmen who voull like to 

take up a career in dhance. The vi ion of diI1ce framed 

idealized version of cance, icleal' dhnee lou, tlie "iutal 
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LLLBrdingly, ce is the 
dagram of so 

occurTences. This is Simiar to Duncan's 
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